INTERIORS

A sleek and pristine
modern space is not
just an empty dream,
for it can even be
achieved in a listed
Georgian terrace. By
REBECCA TANQUERAY
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his is not the kind of interior you
might expect to find inside a Geor-
gian terraced house. It is sleek, mod-
ern and rigorously minimal. It’s so
empty, in fact, that at first glance it
would be easy to think that nobody even lives
here. There are no pictures on the walls, no
magazines on the shelves, no everyday mess
on the kitchen surfaces. But appearances can
be deceptive; this pristine house is home to
Fiona Morley, an estate agent, and Paul Payne,
who runs a‘business information company.
When the couple bought the house early last
year, it was far from ideal. The decoration had
not been touched since the 1970s, and it
showed. There were tiles on the ceiling, swirly
carpet on the floor and hideous wallpaper




everywhere. The decor was so dreadful that
Morley and Payne felt more than justified in
doing a complete ‘‘gut’’ job, ripping out
everything and starting again.

Unlike many who buy old properties, Mor-
ley and Payne were not interested in trying to
reproduce the period look. They wanted a
home with space and light; somewhere clean-
cut and contemporary that would stand out
from all the other Georgianesque terraced
houses scattered thioughout London.

Although they knew the look they wanted,
the couple did not know how to achieve it, so
they called in architects Ferhan Azman and
Joyce Owens to help. The two women, one
Turkish, one American, who set up a practice
together in 1993, are exponents of streamlined,

minimal architecture and clicked immediately
with their clients. ‘“We knew we were on the
same wavelength,”’ says Morley. Both she and
Payne had so much faith in Azman and Owens
that they gave them the briefest of briefs. **All
Fiona and Paul asked for was a ‘stainless-steel
kitchen and no clutter’,”” says Azman.

They got just what they wanted, but the trans-
formation of the house was not straightforward.
The building is Grade IT* listed, so Azman and
Owens were severely restricted in what they
could do with the space. The layout of the
rooms couldn’t be changed, for example, and
any remaining original features, such as the
mouldings and the main staircase, had to be
kept. You might think that such limitations
would pose a serious problem to contemporary

architects, but Azman and Owens weren’t
fazed. Though both self-confessed min-
imalists, they are not out-and-out modernists.
““We like our work to be seen as timeless,”’
says Azman and, consequently, they relished
and exploited the blend of old and new.
Throughout the house, modern lines rub
shoulders with period detail. The sitting room
mixes limestone benches with original wooden
floorboards and plaster mouldings; the Geor-
gian staircase is carpeted with industrial rub-
ber; the steel fireplace in the bedroom dissects
an original skirting board. It is a combination
that creates a softer, more subtle look than
hard-edged minimalism and one that keeps
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Order in the house
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the history of the house alive.

The basement was a different
story. Because it had been altered
considerably by the previous own-
ers, Azman and Owens had the free-
dom to reinvent the space com-
pletely. They turned three poky
rooms into a large kitchen-cum-
dining room, and also created a
Mediterranean-style terrace outside,
with a solid concrete bench and ta-
ble. Though the room is below
ground level at the front, with its
shiny stainless-steel units (all cus-
tom-made), white walls and pale
limestone floor, it’s surprisingly
light. The most overtly modern area
in the house, it could look clinical if
it weren’t for the furniture, particu-
larly a beautiful old chestnut table
that almost fills the dining area.
‘‘Subtlety is very important to us,”’
says Owens, ‘‘and the table makes
the space subtle.”’

Luckily for the architects, the
couple’s taste in furniture com-
plements their designs perfectly —
there’s a streamlined Le Corbusier
recliner, some leather Cab chairs
by the Italian designer Bellini,
and sleek modern lighting. What’s
most striking, however, is how
little there is of it. ‘‘People keep
asking us when we’re going to move

in our furniture,”” laughs Morley.

Though she is in tune with the
sparse aesthetic, you get the feeling
that it is Payne who is the driving
force. He doesn’t really like to put
anything anywhere — the walls
must be bare and the sitting room
benches left completely clear
(though they are allowed to sit on
them occasionally). If it had been
left up to him, even colour would
not have got a look-in. As it is,
Azman and Owens used a subtle pal-
ette — some tall blue cupboards in
the kitchen, a purple mosaic panel in
the otherwise neutral bathroom —
until, that is, they got to the top
floor. Here the cactus room is an
explosion of vibrant orange and red.
It is also the barest room in the
house — just a fireplace, a couple of
cacti and some weights. ‘“We might
buy a bed to put in there,”” says Mor-
ley, ‘‘but there’s no hurry.”

It’s easy to see how the couple
keep the house so empty (there
are cupboards everywhere), but
more pertinent is why? The answer
is not what you might expect. This
clutter-free lifestyle is not a
design statement, or even an ob-
session, it’s just a result of their
enthusiasm for the clean-lined archi-
tecture. ‘‘Once you’ve lived inside
it,”” says Morley, ‘‘you just don’t
want to spoil it.”’
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n architectural interior
A doesn’t have to be empty.

This blend of modern
lines and Georgian detail works
with any mix of furniture. For a
rigorously minimal look, keep
clutter behind closed doors and
chuck out unnecessary accessories;
the only thing you should leave
on show is a small selection of
streamlined furniture.

@ The perfect accessory for a
sleek, modern kitchen is this
stainless-steel juicer, below.
Available from Marks & Spencer,
it’s a bargain at £12. Call 0171-
935 4422 for branch details.

Squeeze
me: juicer

® When you have

few pieces of

furniture, they need

to work together

well, but they don’t

have to be the same
style. Here

designer pieces rub °
shoulders with an

old chestnut table

and contemporary
bar-stool-style

chairs, right. Called
Flower stools, they

cost £79 each from

the Conran Shop,

81 Fulham Road, ]
London SW3 1
(0171-589 7401).

For designer

pieces, try

Coexistence, 288

Upper Street,

London N1 (0171-

354 8817) or SCP,
135-139

Curtain Road,
London

EC2 (0171-739
1869).

High time:
Flower stool

EXCLUSIVE SUNDAY TIMES GARDENING OFFERS

SAVE £15 EACH
ON TOP-QUALITY
OBELISKS

Choice of three sizes

The Sunday Times has teamed up with Agriframes to present a Gin and Tonic garden
at the BBC Gardeners’ World Live show which takes place at the National Exhibition
Centre in Birmingham from June 12 to 16, 1996. The garden has been designed by
Ann Kennedy, who founded Agriframes 25 years ago with her husband Andrew. It will
have a series of linked settings to give busy executives places to unwind, to entertain
the boss and to throw a party. Ann has already struck gold this year with a medal for
her contribution with Agriframes to this month’s Malvern show.

To coincide with our media sponsorship of the Gin and Tonic garden, Agriframes
is offering an exclusive discount of £15 to Sunday Times readers on small, medium
and large obelisks. Used individually or in groups, obelisks are an attractive focal
point as well as being superb supports for hard-stemmed climbers such as roses and
all soft-stemmed climbers like clematis. Agriframes obelisks, which are used in the
Royal Horticultural Society gardens at Wisley, are made from steel tube with a water-
proof black nylon coating. They are simple and easy to erect and form long-lasting
structures — each has a five-year guarantee. The products available in today’s offer
are: small obelisk, 1.7m high at £54.95 (normally £69.95) plus £3.95 p&p; medium
obelisk, 2m high at £64.95 (normally £79.95) plus £3.95 p&p; large obelisk, 2.4m high
at £74.95 (normally £89.95) plus £3.95 p&p. The width of each obelisk is 41cms.

Single obelisk supporting
a White Iceberg rose

Chelsea 1996
on video
for only
£12.99

Narrated by
Alan Titchmarsh

Whether you can’t make it to
the Chelsea Flower Show this
week, or you would like a permanent
reminder of your visit on film, you can
enjoy the splendour of the world’s
premier gardening event from the
comfort of your armchair. The Royal
Horticultural Society is offering
Sunday Times readers the chance to
buy copies of the official 60-minute
video of this year’s show at £12.99
instead of the normal price of £14.99.
TO ORDER your copy of the official RHS video of the 1996
Chelsea Flower Show, at the special price of £12.99

The Official
Souvenir Video

Place an order now with ~“Agriframes

including postage and packing, call the credit card hotline
on 01752 345 424 during office hours; or send a cheque
payable to Chelsea Video Offer, with your name address and
daytime telephone number, to: The Sunday Times/Chelsea

Lines are open 24 hours to place credit card orders for obelisks: by phone on 01342 328 644
or by fax on 01342 327 233, please quote code 611. To order by post send a cheque, payable
to Agriframes Limited, together with your name, address, daytime telephone number and a
description of the goods you require, to: Agriframes Ltd, Charlwoods Road, East Grinstead,
West Sussex RH19 2HG, also quote code 611. Goods are normally despatched within seven
days. Allow 28 days for delivery. You may request a free catalogue by phone, fax or letter, or
by visiting the Agriframes stand this week at the Chelsea Flower Show.

Video Offer, PO Box 17, Plympton, Plymouth PL7 5YG. If you
buy a 1996 video at £12.99 you may also purchase a video of
the 1995 Chelsea Flower Show for only £4 (inc p&p).

CHELSEA VIDEO CREDIT CARD
HOTLINE: 01752 345 424

Lines open Mon-Fri, 8.30am-5.30pm
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